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o By HENRY M, NEELY

Do They Butcher Your Favorite Novels?

v "you read that the Three Star Hennessey Film Company had bought it and
would present it in seven spoola? Right again! . .
. Buppose we turn the calendar to the opening night of your fnrnnr--\ nn\-nl_lln
efnema gnrb., After a couple of yards of introductory and eredit title, which
Fou scorn to read, the tnde-in discloses & scene as remote from the opening rlm_p-
for of the book as Admiral Sime in from getting elec ed President of the Ivish
bite. You're dikappointed. Certainly, It's not like the book. OF course not
“PHagusting !’ says the wife, so loud the omhestra leader turns nrnun:l After
you get her quieted she leans over with her hand copped like a megaphone m-”!
sudibly whispers: “‘Oh, they left out 1rh§n nice part where he thinks about the
sp (o awlm (for the sixth time). )
?’.T.e:..‘;‘:lt:"rlt:‘t‘mlth digappointed, and for the ficst time you agree the picture’s
‘I Bunker Hill: it's not like the book. An hour Iater, as you light the good-
might cigarctte you're still agreelng that you eould hnve written a much hettey
ool ve mnide it
”m:!;n :I:I:i:k}:nahnm the day when the minister counted him out: - -oight.
ne, ten—you re married®*”’ Kismet, I'rosit, Flooey—or whatever it in that the
fetion writers say when they eml an episoae
L - -
OMES now a lowly seenarin writer—Lucien Hubbard, of the acenarin
department at | wiversal City—with an armfui of alibin and affidavits
for the defense of thow wha picturize novela.
. L L]
HE stors from which the picture was tnken opened sith a beautiful but long
winded descrintion of the voek-hound const of Papeete—the pince where,
according to Christopher Morley, prople go mad with Tahiti

alr. ax the setting sun sinks down to kiss the dring day. In the hook, :11'1"1"‘:
thin thirty-four-page twilight, the hero has been r{\lrmhl:‘ﬁil He sits before an
easel, palette in hand: but he (s not painting No; he's thinking ns he Rizes
soulfully off townr] Tongn. Rara-tonga, Gopher 'rajrie, and points east Ih.-;
Bero has maie n life study of thinking, when he's not painting A« n matter o
fact, 1t is carefully explained o this first chapter thap the hero has a headache
from thinking before the «tory apened
*  Page after page the nathor carcies you through o detailed recital of the
hero's thonghts. He thinks of the past, of the future, of probibition, anid of-
of eversthing, apparently, save painting ;

The story intrigues Sonr interest Yo ke this hero.  You like him becanse

about and there s not nn unwhoelesome thought in the lot

And hoers, o page sixty-eight of vour favorite novel, the yarn hranches off
from descriptions, allegories, refloctions, reveries, thouglits and musing=, and u
Bit of action i< introdiesd, A seagull mistnkes the artist’s enr for a young smelt
The artist starts to his feet in puin and rage. and takes a couple of steps bevond
the edge of the precipice

to dig clamna, and finds him.  You know her fairly weil by now, too. You know

father : you hnve had o biographical sketel of the grandfather’s life, and accur.
ata ‘l‘l!ﬁtil-illl'!!: deseription of the yery spot where he mnde the discovery that
started the big clam rush in "8,
- - -
HIUK the atary gocs on, and on and on, with endliess pages of e
eeription, with now and then a Iittle action inpeeted to kid wou mta
belicving samcthing viny happen in the nert chaprer, which you read,
However, it's powr favorite novel, and gou sugiaf upon seeing it on the
goreen, whether it’s adapted to picture purpoacs or not
. . .

NFORTUNATELY. many “hest seller<’” are not naturally motion-pieture

they cannot be phatographed

The average story written as stealght fiction and with no thought of motion-

pleture apnlication, will hardiy provide more than balf of the materinl required

for a feature-length (Hvo-peel pleturs 1t devoives, therefore, npon the seenario

writer to supply sufficlent aetion to bidld wp the story for soreen reguirements
A most excellont fiction story anny be entirely Tacking o one or mere ot

the elements of Leart interest, love interest, dramatic strength, comedy relief or

tles would be severely criticized.

Bave no scrcen value, or tewd to hinder the unfolding of the plot: to prepare o
peenario in numbered seenes of action: to supply the dialogue for the spoken
gitle. where it is impoessible to convey the meaning in pantomime, and to pssie

result unsatisfactorily.
- - -
IRECTORE. cuttere, seveen cditors ond  aencral managers Rare
much fto do with a picture lonag after ot haw passed throuph the
soenario wereifer s hands, Ko don't pudge too hastily in case thep omit
some par! which, in your opinian, wag particularly attractive, but, from
the standpoint of conventional sereen values, was impossible.

W’FE 'h'l '\"T I)RE‘;S eoanfortable nnd as beautiful ar possible

re i® nothing ninre pow
muty.”” By Renuty
the shallow prett

eies anid very hloamd hair

TO HOLD HUSBAND Ui

By CLARA KIMBALL YOUNG B by

w0

ROBARLY oane thousand timnes g ! “""J'}ll;l" heauty that eomes from pas - |

. ing intinite attention to deratls.  The
year the postman bringg me n 161100 buauty thnt eomes from harmons

asking 1f T can help snme woman ot

“T have nlwnys tried o hard to save
money so that Joseph and I eould own

#eph in tired of me und of the house
*You and I are women of the worldl.™ o misplnesd vase or an ugly chair
eomes one’ note on imported Trahimn spoil & perfect offect

paper.

. vou te!l me why it is . " @

business affnirs will leave well-appointed
*What kan 1 do Mis Young?' i¢ time during the performanee the

mo gud to me no mors "’
In answering these letters T alwass

ask these friends of mige if they are  WACEY the rivli young hern in the end n
taking ecare of thelr  Jooks—keeping | pnd ta send ler out for the final love

themselves young and Rtiractive in ¢
"pearance and spirlt, if they
paips with thelr clothes,

ene i oan exquisitely eareect ot e
Why do the producers do that?

| ML

I BmiWwnSs sUre o sedes
| It i w0 in reasl lif
1
|

when you go home from the marines
thnt, even tho

fur vau tn he

visur Henry

we suy in the theatre?

dining-roovm table,

dends will be bis lifelong Interest,

Rockcliffe Fellowes on Stage

Rennie,

S also bauve a leading part In the play,
o)

Anita Stewart’s hubby, Ru-
dolph Cameron, took these
at Atlantic City.
The baby in the group scene
s not Anita’s own, as one

J J (D you ever rend a good novel? Certninly!  And Iater get a big thrill when |

report had it, but a nephew

just like the book, and not left out that nice part

A solid chapter of jngged penks, baby sealtons and the tang of brixk salt

when vou've renched page sixty-eight you know eversthing he's ever thought |

A OSE-UPS of the MOVIE GAME [ ANITA COULDN'T DROWN IF SHE WANTED TO WITH THIS HUSKY BODYGUARD

Four or live chapters later the fisherman's daughter comes down the beach

that she inhepited her passion for digging elams from o ne'er-do-well grand- | __ B

ANITAS HUSBAND
LIKES TO TAKE

SNAPSHOTS OF HER

SUMMER wouldn't be 6 sumner |

| pleasure of a short visit,

5 f | nother, by her husband, the personnble
storles.  Rrillinnt dialogue, weintillating repartee and beautifully painted ¥
description all have their value at %o much a word in fictlon, but unforrunately. | par fyll-blooded English bulldog
whe's heen wn
of her time meet.
| ing ol friends over in Brooklyn wihers
wne born and went to sphonl
broke into the pletures

There's no plaes like home,””
ahng = . . . P § liess guall-
Ruman touches, Yot, the same story, produced on the sereen minus these quall- | iwo homes. and loe

sironger by havin |
One 18 in Los Angeles

ing them both.

BrieAly. the duties of the sconnrin writer are here summed up: To take the | and the other at Bayshore, L.

story material provided and bulld into it any of the essentlal elements which may | £5p b arimt when she makes her an- |
e lacking for n =atisfactory seresn version: elimination of actlon which way | ;a1 visit cast

in addition to her desire to drop
" nnid al=o to re-

mequaintances
} 3o i . I e jo n! v

full responsibility for every one’s mistakes in case the finished picture should | Vitagraph ot when she was making

| Million D" . Anita hns an-|

trans-eontinental |

i« can enjoy a renl vacation. |

Anita, "hut nevertheless it is true, ‘."‘I
know one cun get lost in & g-rnw:l. Well
I come here to lose my identity (imagine

| fdentity 1 for the time being and to gef

tnking paing to keep thelr homes awx from the cirious

A motion-pic-
is supposed to be

~ ¢ - Fuar v lhave lenrned a secret, we -..umul'lnin;lz of 0 curosity, nnd when ||

HER H() ]f!', R(’Lh pranle of stage Aanid sereen T‘..w!g.. 0on N voacath |
| All goes well for a time |

and Lhen something comes up to spoil

: ~ ARG Y S
- { \ lLias & great hobhy for taking sonpshots. || CASSON IS SAYING ‘
Theatrical prodocers know that it Ix| Well, we were spemling ten days at

S of the drah. gray commonnlace of do- not enonugh that the women—und tha
8. ‘mestic unhnppiness -“"“—'-‘hfj appear in their pluvs and :
4 pietures shall be perfectly groomed and tuking piotures wherever my friends and
dressed for their parts. The netors mus
b have proper buckgrounds ns well. Hun every life-suver on the bench while we
gur home,"’' writes one. ‘but now that dreds of thousands of dollars are wpent | ;
% am old and tired from serimping, Jo. PACh s€ason so that even the stage mao
T |il"r‘.rl'l"f'l Aressed for the stars of
Broadway., «o that nothing—not even

mh |

, und he was following me
n professional cameraman

I belleve he made me pose with

time befare every one seemed to know
that o tilm stur was around, and then
there wags no peace for me.
i denr feTlow, but he likes to tease me
i bit, and he'd rather teke snapshots of
we than do anything else.'’

that men of culture, breeding and Inrg %_I\'h have rou noticed that ceen :,I
- seein to make him out

phiotpgriaplier, but then
s with such a subject | The reason for this sudden burst of

Jg..-..] will Ah, ean't vou guf'm-? I‘lll

i the wtar plays the rale of an un- !
Bomes in search of frivolous yvonng gleis! wophisticntod mountain girl. or of the |
“‘ cabaretn ™’ bovden of the New Yark wliims. at somo |

nay-

mwm.d in lend pencil on & pleee of wright und rhe producer see 1o it that

Hned tablet paper “My husband is whe s deonsed {n beantifil elothes? One jefinite plans for the
iy been reading a
iwrles with 8 view of using
The lust pic-
took was “'Her Mad Bargain,’

of the best ways, of cotrse. is to have Ler | futurs s Ser,

Working in California

, leading man, who re-
retyened to Callfornin to tuke s
t In “"Rainbow's End,’
ropicture in which Wallnee

It is bieenise people —men and womer l
bothi=—like 1o wee the women of the
| mahe-bolieve waorld dressed U Thy
play with rhis sort of a plot is almos

But what do many of you women d«

Do you realize that your maorried 1if.
is 8 drams. ton® And that you are 1he
| leading woman® [ha you stap to thin
IRN A ey D® NerersKAry
it of m dradige ar time-
(the hern of Your domestd
plny i likes to see you dreswed up, tan®

Do ot renlize that before vou beoame
Henry's bride you were continually liv-
ing ut dress reliearsal? Heoey thought
| ¥ou were beautiful then. Every mau
thinks the girl he ls going to marry is
beautiful., Don't you owe it to Henry
to "liva up 1o the advance hilling,'" ax

bome from the matioee and sigh and
moyn  wbout the play, and wish you
could he the star, and then «lip into the
a'd ealico apron you had on when Henr
went to work that worning, and slap
the supper down on the kitehen wilelot)
because ('8 too mueh trauble to set the

1[ Too mnny of you, I am afraid, go
|
|

You owe it to your husbands to give
the most bsautiful that Is In you uw
returns on bir iovestment. Your divi-

Rockellffe Fellowes, the screen's most
popular parlor "‘ecaveman,’’ han for-
wakan the sunlight ares for the foot-
lights He will be seen in Kilbourn |
Gordon's stage play, "'PPot Taek'' an
Broadway about mid-October. James

(.:unband of Dorothy Gish, and
another weli-known wsereen player, will

HELEN CHADWICK

Who {6 the anly woman in the east
of “The Sin Flood,"

wyn 18 producing. It s an adap-

Il
L

¥

s

‘NICE THINGS' TO |
CUTE MAY McAVOY |

By CONSTANCE PALMER | ]I\ soenke

Hollywood, Callf. |

1 AY MueAVOY'S n sweet thing.

She {6 pretty and good and un- |

wffected and 't for her, She's being
direeted new by Willinm D, Taylor, every one thought they'd been sunstruck,
who ia nlsa very nice. In faet., every
wne on the set i< nice, to sny nothing o
| the srudio nnd the whole wide world.

never tell,
Well, apvway, Casson Ferguson was

mnking pretty speeches to May—and 1

nnly thinking them up, but elocuting
themn s forcefully that the recipient is
thut enthralled she forgets to wonder
what 1t all means,

lovely Kuthlyn Willlnins listened,
too, and being of an inquirlng mind,
stopped Cakson {0 the midst of a volley
by msking hira to explain just what he
meant when he anid Moy was like a
“gweet-seented highlight,'” Tt appeared
thut ke didn't know himself—just

- | thought 1t sounded nlce.

'm afruid Kathlyn Williams regards
n lndy with u ruther fishy eye, If they've
not bLeen introduced, 1 suppose sha

| thought I looked crooked, llke Ben

Turpin. But just the same ghe's nice,
und very brilllant, Her affection for
Miss MacAvoy Ia a benutiful thing tu
see. If you will notice, this is her
fourth consecutive pleture with the new
star—in fact, she has 1)“!\ in every
one since Miss MucAvoy reached stellar
runls,

Wallle Reld is making ""Rent Free,”
withy the admired lila Lee playing op-
posife. Aiws Lee bad n wonderful gown
on today, made eotirely of cut steel
beads, Little Gertrude Short, who
luys so often with Fatty Arbuckle,
is also In the picture. Bhe hay just
shingled her hair off like so many of the
girls—Mury Thurman started the style,

- L] -

OOR Bebe Danlels gets all roughed-

up by a erov-el stepmother in her
eurrent ploture. In fact, the maternal
parent once removaed slaps her, pounds
#nd pushes ber. DBebe declded yesterday
that things had gone far enough, so she
Leld a short consultation with the prop-
erty man. When the scene was taken
ngiin—those scenes slways are—Heba
janded over ln & corner as per schedule,
Hhe lay there 8 moment as if in great

“The Deluge,"”
B

distress, coughing and working her

}

4

CONFESSIONS
- OF A STAR

As Told to
INEZ KLUMPH

OHAPTER XVIII

Until then I hadn't realized that a
atar must be exploited, pushed into
wMuceess in every way. Yoven the iden
that I might have a publicity man of
my own was rather a shock to me, I'd
never been n personage, you see, and
the thought that now 1 was going to be
mode one was brand new.

A good many peeple who had come on
from New York for the convention went
back on the train that I took, and so,
when I wns walking through the sta-
tion with the man from Mr, Bandy's
Chicago office, talking about |;ubllrit'\-
and what could be done for me, I wasn't
really surprised to see Merwin Reel
there, He was walking toward the bag
goge room, with two stunning Alrednles
patteying along beside him, and I hes-
itated n moment and glanced back over
my shoulder at him, ns Interested an
any girl who'd never been inside mo-
tion - picture studio.

“Want to meet Reed?'' asked the
man with me. ‘I used to work for thoe
company he was with, anil knew him
falrly well. He's a nice chap—you'd
like him."

1 did want to mect him, of conrse;
he was one of my favorites on the
serean, and I was eager to know what he
really was lke,

I have been so glad that 1 met him
then, before his success apolled him.
His story is an interesting one, and

THE STORY BEGINS

the early days in the old
Fine Arte sfudio in California when
Colleen Moore, the (Giah girls, Bessie
Love and a host of others were not
wore than ertra girvla,
Cheyne tells how ahe and her chum,
Isabel Heath, sat lonesomely around
until Phil Craney,
famous director, chose [zabel fo be

They are seen together o
reat deal, and o scandal is created
v the directaor's wife.

cnlled on to help, and Tsabel tries to

nounces she iz to be starred in the
Paul Markham.
to France with_the aviation
corps and IDliana meets Keith Gor-
atrangely attrocts
On the eve of a romantio runaway
marriage, Keith i3 killed im an outo-
mobile accident.

NOW GO ON WITH THE STORY

Success in Pictures Ended

His Days as Art Student

TACK MULHALL has heen selectod i \
¢) to play '‘Joe,” the leading mnle L'lunu I.nllt!n: l:nr n few minutes she u!ul:
“Why don't you go into the movies?
FOFERN L 1 ghould think you'd be awfully good
weess, | in them,''
So they said good-by and he fipped
Four Horse- jon the late freight and bummed his
Power." | way to New York. And she sat there
| Raymond Hatton will be the Mug’s_v,;b\' the river for a little while longer,
hends and erled a bit, because she thought
Metro's stock eompany, will appear as | Merwin would never come back, and
then went home to be nice to the feed

|

jtole n “Turn to the Right,"
| version of John Golden's stage m
! The company is headed by Alice Terry,
If"ﬂ.r]!l'lj: woman in
ymen’ and *““The Conquerin

the eccentrie dencon,

Mr. Mulhnll was aelocted for “‘Tuen |80d ice merchant,
to the Right'" after n wereen test In
the make-up that realized Rex In
ilea of what Joe should look like,

Jack forsook his brushes and easel to
rlay nn extra part at the old Biograph
Since that day he lias
heen 8o much in demand that he has ! part in a ple
lnd ne opportunity to resmne his art

tfudios there,

11'm going to pause in the midst of
| telling mine to repeat it to you; whether
| you reeognize him or not, it will give
! you n glimpse of the way things happen
behind the screen,
| His eareer was started by a gicl, the
| girl he fell in love with when he was
trying to eurn a living down in Ken-
tucky, selling books, He was amnz-
ingly unsuecessful ; In fact, he told me
that he was absolutely the worst sales-
wan that company had ever had, DBut
lie was so much In love with the daugh-
ter of the woman who was postinlstress
in hia home town that he kept on trying
to &ell books, determined that somehow
he'd enrn onmwh money to marry her,
But her mother was not at all en-

Iom:ruinz. She wanted her daughter

te. marry the son of the local feed and

|ice merehant—renlly, this reads ex-
| notly like the story of one of Charlie
| Rny's pictures!  Bhe wonldn't even
{let Merwin call at the house, =0 he
ynnd the girl used to meet on the lumber
| piles down by the river, which belonged
| to the man her mother wanted lber to

marry, nand wit there holding each
other's hands and planning how they'd
get marvied if Merwin could cver get n
Joh l‘ilut would nssure him of 820 a
week,

He conldn't seem to do it, though.
Ho tried just shout eearything, but he
never wud any good at anything at all,
e couldn't get the Knack of business,
He war nineteen then, and he felt that
| he ought to begin to amount to some-

| thing, If e was ever going to, only he

conldn’t seem to decide on what he'd
amount to.

wonld forget him. And when they's

Merwin counldn’t seem to get any-

m‘am's|wl‘ﬂro in the movies for n vear or so
Ho wasn't us good-lonking then as he

is now, and at that time there wasn't

-‘l"r:'ﬂ vroductions, wans an art student | such o chance in pletures for the boy
in New York when Ingrain first met him | with a clean, honest fuce and eyelnshes

suggested that he make an effort
to “break into pletures,'

no lopger thun the ordivary man's, But

And then one dny the girl's mother
met him on the street, and stopped to
| talk to him; she wanted him to leave
|1nwn for good. so that her daughter

s

CHARLOTTE GREENWOOD
Word comea from the Morosco
that Avery Hopgood, the noted ﬂ;;].d’in
wright, is now plunging inde the jy.
tricaciea of scenario writing in prepar.
ing the screen version of [,
Longer Letty," which, it is announesq
will be the next Morvsco pleture with
Charlotte Greenwood, her own stellar
eolf, appearing befors the comera,
-_*__'—'——.
the first thing any one kne '
worked into the kind of th;; lm‘:d:;n:
now-—parte that seem simple enough
regular small-town stuff, but done \\"]lli
an artistry that approaches real geniys
I think he's almost as clevar as Chlrlii
Ray himself,

He was just well started on that
sort of thing when I met him in Chj.
ceago,  He had signed a contract with
ong of the biggest firms In the business
but had signed for only two xears, ﬂ'.'
uring that at the end of that time he'q
be in a position to demand his own
compuny. He had a good enough hend
for business now, I can assure yoy'
And he warn't spoiled yet, though ke
wae rather inelined to talk about “‘my
art'' and take himeelf very seriously
He rather loftily offered me a chanee
to play opposite him In a picture, ang
when T told him of iy contract with
.\!:![rulm Sandy he opened bhis eyey
wide,

“Yon're made, If he's Intorested Iy
you,”" he told me. “‘But 1 certainly
don't envy you for the next vear op
two!"'

I must go on and tell you the rest
of Merwin Reed’s story while I'm talk.
ing about him. He went back home and
married  the  postmistress’  doughter
after he beeame a star, which was about
slx months before I met him. Of coursr,
lils money made a wonderful impression,
and his mother-in-law almost exploded
with pride in him,

Rut in a way it was a plty that he
was so successful.  TYou can imagine
what would happen to most of the
people who wish they had a million
dollars, if they suddenly realized that
tley had it. Well, that was about the
waoy it was with the Reeds. They went
mud over their money And they'es
never grown sane agaln, Why, just the
last time I was In Los Angeles, |
happened to be in an elevator with
Merwin and his wife. We were In n
building in which many motion-picture
companies had offices, nnd there were o
Enod many others In the elevator who

new who the Reeds were,

Mrs. Reed wns wearing a red gown,
And ghe stretehed out ber pretty hands
and enid languldly, ““Merwin, T ought
to have rubles to wear with this gown,
and I haven't a single one, Do buy
me some rubies,'

“Yes, dear, at onee! We'll go out
and buy them now!'' exclaimed her
adoring hushand., They promptly left

he bung on, trying his best to learn, |{Le elevator, took the next one down
| sure that he'd found the right line at | to the street, snd when I met them
last, and that his chance would came. | pgain at ten that afternoon Mrs. Reed's

It did, anite unexpectedly. Ie had 0 | jands drooped beneath their weight of

ture with Jack Pickford, | yubles,
und then he was glven a gimilar part in
lnnmh-w one with somebody else, nnd

To he continued tomorrow

PHOTOPLAYS

FHOTOPLAYS

PIOTOPLAYR

Then she leauwd over and

Chester Frunk!lin, leaping over to the
spot, figured time and cost of 1 st of

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre
in your locality obtaining pictures through the Stanley
Company of America,

stare teoth for Bebe by the leap, Then |
the Doniels looked up® and grinned, a
wide grin, n tooth paste

12th, Morria & Passyunk Ave,
rin. The prop | SSEEL"’“‘“
| behind n flat to hide the U

WILLIAM
_In “SINGING BIVER"
Mhl:r.l;1klflnrd ]: Allsgheny

. Dally 2!
CLARA KIMBALL Y
In “CHARGE IT"

62D & THOMPHON STH.
MATINER DAILY

WALLACE REID

In “THE LOVE KPECIAL'
CHEBTNUT Bel,
WHITMAN BENNETT'S PRODUCTION

The Truth About H
ASTOR "&

ALLEGHENY

At lust a picture h ome back un-

willlugly from the des

to the Wall,"" steered his weeping col-

several days of sand for break-
£ fiest, «uge nnd sand for lupch and sand
nnd suge for dinner, it is to be expected
| thot there would be nothing like home,
“sweet home, for the wanderors,

It seems that the
spde of Hondsburg and Barstow,
ere so delighted by the novelty
of hnvlng o motion picture company in
thele mibdst thet they killed the fatted
do believe he practices by the hour, not | cnlf, to say nothiog of the chicken and
powder biscuits., Others in
Culnpany were Bhannon Day,

nnd Will Walling.

19TH

ARCADIA

KLIN & GIRARD AVE,
MATINFE DALLY
FATTY ARBUCKLE
“THE_TRAVELING SALESMAN'
BIST & BALTIMORE
EVE. #:80. H.AT 3!';;'r
Woman—Marriage
Added —Comedy— MOONSHINE"
AND WOODLAND

MATINEE DAILY
A PARAMOUNT 1

_‘_"_I_'h_e Woman God
BLUEBIRD [ ctopen
“IF WOMEN ONLY KNEW” | ___ & A INUTE

g vt A | REGENT MAVKLT #1377y

| the baking

BALTIMORE

Giordon h.u.\--l 1]

She'll Be a Sweet “Babbie™ BENN °™

um‘i“ H_u_ni &_ll'i. i

BROADWAY 7
CLARA KIMBALL YOUNG
In “HTRAIGHT FROM FPARIS"
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